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1 Arias | 14 Suites
2 Piano Music | 15 Fugues
3 Piano Sonatas | 16 Rondo
4 Piano Pieces | 17 Works for Piano Four Hands
5 Variations | 18 Works for Piano Two Hands
6 Fantasias | 19 Dual Piano Works /Solo
7 Church music | 20 Oratorios
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cantatas | 21 unfinished works

9 Operas | 22 Theatre music

10 Ballet music | 23 Orchestral Works

11 Violin music | 24 Violin sonatas

12 String duos | 25 String trios

13 String quartets | 26 String quintets
Arias

1| Aria for tenor; '"MuBt' ich | 14| Aria for soprano; '"Vado, ma dove?
auch durch tausend oh Dei!"
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Abstract

Analytical study of the first movement of the Piano Concerto and Orchestra
No. 5 Op. 175 for Mozart

Concerto is one of the most important mechanical templates in which the
authors have profiled in authorship throughout the ages, because of the
ability of that template to highlight each of the instruments’ ingenuity,
whatever it is, or the ability to highlight the author to the maximum potential
of the instrument in itself, in addition to the creative ability to simulate melody
and interact with music between both the orchestra and the instrument, and
the concerto is a type of music composition dedicated to one, two or three, in
the face of the orchestra, and divided into two types, each with a special
system, and the great concerto, which depends on a set of stringed

instruments supported by the hascorpord and falls in several musical



movements, and the other type is the solo concerto and the literal meaning
of the source of this word is participation in playing.

The research includes:

Introduction — research problem — Research objectives — the importance of
research — research questions — Sample Search — Research Methodology -
search tools — search terms.

The research is divided into two parts:

The first part, theoretical, includes:

Previous studies

Concerto

Mozart.

The Classical Era

The practical framework includes:

* Conducting a descriptive analytical study of the research sample and
examining it with theoretical and harmonious analysis.

* Research results and their interpretation



